PECTUBAIIb ®OTOIPA®NN CTPAH LLOC IPAHb BEKOB
MEXOYHAPOOHbIN KOHKYPC ®OTOIPA®UI EBPOMNA U A3UA: ONATIOI KYIIBTYP






Ministry of Trade, Food and Services of
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Department of Culture of The Administration of Yekaterinburg
YnpasneHnue kynstypbl AoMuHncTaumm EkatepuHbypra
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EKATEPUHBYPTA

Museum of The History of Yekaterinburg
Mysen nctopum EkatepunHbypra
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Museum of Photography Metenkov House
doTorpadumyecknin mysen “lom MeteHkoBa”
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PA3BATA
DOTOrPMIMM

www.photofond.ru

Photography Development Fund (Yekaterinburg)
®oHp passuTua dotorpacum (EkatepuHbypr)

@EAQTRIA

Bactria Cultural Centre (Tajikistan)

KynbTypHO-MHGOPMAaLMOHHBIV LEeHTP “Baktupna’
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Photography School OK!
LWkona doTtorpadum OK!

anepes
«YPAA- ‘p‘: EP»

Gallery “URAL-POSTER”
lranepes “YPAJ-NMOCTEP”

dotorpacuyeckuin marasmH MeTteHkoBa
Photography Shop of Metenkov
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g g Photography Development Fund / ®oHa pa3suTtus dpotorpadum

E e Museum of the History of Yekaterinburg / Mysei nctopun ExarepuHbypra

EKATEPUHEYPE 2009 Museum of Photography Metenkov House / ®otorpaduyeckuit mysen “Oom MeTteHkosa”

INTERNATIONAL PHOTOGRAPHY FESTIVAL
FROM THE GREAT CHINA WALL TO THE URAL MOUNTAINS

MEXOYHAPOLOHbI ®ECTVBAIb ®OTOMPADUI
OT BE/TMKOWN KUTAMICKON CTEHbI K KAMEHHOMY MOsICY

Russia. Yekaterinburg. 2009 / Poccusi. EkatepuHbypr. 2009



| would like to express appreciation to organizers and participants of the festival “From the Great
China Wall to the Stone Belt”, which was held in Yekaterinburg in May - June 2009 on the threshold of
the Shanghai Cooperation Organization summit.

Having strengthened the unity of Eurasian cultural space, the festival promoted the establishment
of the dialog of cultures by means of photographic art. About four hundred photographers from Europe
and Asia took part in the contest “Europe and Asia — Dialog of Cultures”, thousands of photos were
submitted to the organization committee. The series of exhibitions within the project “The Border of
Ages” acquainted Yekaterinburg citizens with the countries of the SCO and demonstrated their level of
photography development.

I’'m very pleased that the festival got wide social resonance and had influenced the advancement
of the Ural school of photography and creative development of young photographers. Furthermore, it
promoted the image of Sverdlovsk Oblast as a place where people can appreciate the true art.

| congratulate the winners and hope that the Ural Region will be the place of holding of International

festivals of photography once again!

The Governor of Sverdlovsk Oblast E.E.Rossel



Bnarogapto opraHn3aTopoB 1 yyacTHUkoB MexayHapogHoro goectusans dotorpadumn « OT Benumkon
KuTtanckom cteHbl K KameHHOMY NoSAcy», KOTOpbIN cocTosincsa B EkaTtepuHbypre B mae-utoHe 2009 roga
B npeaasepun cammuta LLlaHxanckon opraHnsaumm cotTpygHMYecTBa.

decTuBanb cnocobCcTBOBaN YCTAaHOBIIEHMIO AManora KynsTyp cpeactsaMmv OTOUCKYCCTBA, YKpenus
€MHCTBO €BPAa3NNCKOro KyrnbsTypPHOro NPOCTpaHCcTBa. Heckornbko coTeH poTorpadoB 13 eBponemnckux n
a3naTCKux CTpaH NPUHAK y4acTme B KOHKypce « EBpona n Asus: gnanor KynsTyp», TbiCA4n poTorpacomi
ObINO NpeacTaBneHo Ha paccMoTpeHue oprkommuTeta. Cepusi BbICTABOK B paMKax npoekTta «[lpaHb
BEKOB» MO3HaKomuna ekatepunHbypxues ¢ rocygapcteamu LLUOC n ypoBHeEM pa3BuTua dhotorpadoun B
3TUX CTpaHax.

MHe o4yeHb NPUATHO, YTO hecTmBanb MOMYYMN LMPOKMIA OBLLIECTBEHHbIN PEe30HaHC, NOBMAUSM Ha
pasBUTME ypasibCKOW LLKOMbI hoTorpadoum 1 TBOPHECKUIM POCT MONoabix doTorpados, yKpenun MmMax
Ceepanosckon obnacTtu Kak permoHa, rae yMmeroT LLEHUTb HacTosLLEee UCKYCCTBO.

Mo3gpaensa nobegutenen KOHKypca U Hagerch, YTo CeepanioBckasd obnactb eweé He pas CTaHeT

MeCToM npoBegeHus MexayHapoaHbix doectnsanen gotorpadpun!

'y6epHaTop Ceepgnosckon obnactn 3.3.Poccernb






CBEPAJIOBCKAS OBJIACTb
EKATEPUHBYPT 2009

Ministry of Trade, Food and Services of Sverdlovsk Oblast
MWHUCTEPCTBO TOProBNK, NUTaHus u ycnyr CeepanoBckor obnactu

Photography Development Fund / ®oHa pa3suTtus dpotorpadum

Museum of the History of Yekaterinburg / Mysei nctopun ExarepuHbypra
Museum of Photography Metenkov House / ®oTtorpadunyecknin mysen “om MeteHkoea”

INTERNATIONAL PHOTOGRAPHY CONTEST
EUROPE AND ASIA - DIALOGUE OF CULTURES

MEXOYHAPOOHbI KOHKYPC ©®OTOMPA®U
EBPOIIA U ASUA: ANATIOI KYJIBTYP

Russia. Yekaterinburg. 2009 / Poccusi. EkatepuHbypr. 2009



The International Photography Contest “Europe and
Asia - Dialog of Cultures” is organized by The Photogra-
phy Development Fund (Russia, Yekaterinburg) in col-
laboration with The Museum of Photography Metenkov
House (Russia, Yekaterinburg) within the International
Photography Festival “From the Great China Wall to
the Ural Mountains”. The contest and the festival are
timed to the Meeting of the Council of Heads of The
Shanghai Cooperation Organization (SCO) member
states in June 2009.

About 400 photographers from Europe, Asia, USA
and Canada took part in the contest (more than 3000
photos were provided). The best 160 works of 43 au-
thors from France, Spain, Germany, Italy, U.K., Neth-
erlands, Turkey, Ukraine, Denmark, Uzbekistan, Arme-
nia, Kyrgyzstan, China, India, Bangladesh, Myanmar,
Indonesia, Vietnam and Russia were represented on
the exhibition of finalists in The Museum of Photogra-
phy Metenkov House in May - June 2009.

The jury board consisted of the following specialists
invited to the contest: Sergey Maximishin (Russia), one
of the best Russian photojournalists; Alexander Kitaev
(Russia), one of the greatest art photographers in Rus-
sia; Irina Chmyreva (Russia), a fine art expert; Zuzana
Lapitkova (Slovakia), the curator of the Central Euro-
pean House of Photography; Andrey Baskakov (Rus-
sia), the Chairman of the Russian Union of Art Photog-
raphers.

The winner and the owner of the Grand Prix of 3000$
became Khaled Hasan (Bangladesh), who presented
the series “Living Stone: A Community Losing Its Life”.

The Honorable Mentions were awarded to Alexan-
der Gronskiy (Russia), Anastasia Taylor-Lind (United
Kingdom), Ahimann Olesen (Denmark), Anahit Hay-
rapetyan (Armenia), Anne Kathrin Greiner (Germany),
Brenda van der Haak (Netherlands), Markel Redondo
(Spain), Saiful Hug Omi (Bangladesh), Konstantin
Salomatin (Russia). lidar Ziganshin (Russia, Yekaterin-
burg) is given the special prize “The Best Photographer
of Sverdlovsk Oblast”.

“Oh, East is East, and West is West, and never the
twain shall meet”, wrote Rudyard Kipling. Thinking
about the East in the 19-th century this European intel-
lectual was searching for mild temper, sincere attitude
towards life and the truth of ancient cultures. That time
Europe was associated with rationalism, military ex-
pansion and development of science. Is the theory of
Kipling true to life today?

The final exhibition of the “Europe and Asia - Dialog of
Cultures” photo contest represented a photographical
portrait of Asia in its cultural and economical relations
with Europe. The countries of South-East Asia are hav-
ing progress and civilization forming bloom. Atrtificial
landscapes of large cities are identical, mass culture
instigates the devaluation of values. Photographers
are exploring human feelings, which became equal for
everyone, problems of loneliness and the search for a
personal or cultural identity.

In South and Central Asia, in the Caucasus and in
the Middle East the traditional culture and strong be-
lief are still preserved in everyday life. The mixture of
art photography and social photojournalism, particular
attention to spiritual life are distinctive features of the
authors who work in this region. Also photographers
are interested in the life of Chinese, Indian and Middle
Eastern immigrants living in European cities and their
adaptation to a foreign culture.



MexayHapoaHbI KOHKypc ¢oTorpadum «EBpona u
A3ua: guanor KyneTyp» opraHusoBaH ®oHOom pa3su-
Tns poTtorpacpmm (EkatepumHbypr) coBmecTHo ¢ MuHuc-
TEPCTBOM TOProBnu, NuTaHus un ycnyr CeepanoBcKon
obnactn n dotorpacumyeckum myseem «[Jom MeTteh-
KoBa» B pamkax MexgyHapogHoro ¢otodecTnsans
«OT Benukown Kutarickol cteHbl K KameHHOMY nosicy».
KoHkypc n dectnBanb GbinvM NpUypoYeHbl K BCTpeYe
B uoHe 2009 r. B EkatepuHbypre rnmaB rocygapcrs-
uneHoB LllaHxanckon opraHusauum coTpyaHuYecTBa
(LLOC), koTopass oObeanHsiET CTpaHbl, PacnoNOXeH-
Hble B EBpone n Asuu.

B koHkypce npuHanu yvactue okono 400 dotorpa-
¢oB npaktudeckn co Bcen EBpasun, CLUA n Kanagbl
npeactasmBwnx 6onee 3 000 cHMMKoB. Ha BbicTaBke
hunHanucToB, cocTosBllenca B Mae-mtoHe 2009 B Po-
Torpadpmyeckom my3ee «[lom MeTeHkoBay, GbIno npea-
ctaeneHo 160 ny4ywwmx pabot 43 aBTopoB 13 ®paHumm,
McnaHuu, Benunkobputanun, Fepmanuun, Utanuum, Hu-
nepnaHgos, Oanuu, Typunn, ApmeHun, YkpanHbl, Y3-
OekuncraHa, Kbiprbiactana, Kutas, UHaum, banrnageu,
MbsiHMbI, MHaoHe3un, BbeTHama n Poccun.

B >xtopu Ob1nm NnpyrmalleHsl BegyLime cneumanuc ol
B obnactu cpoTomckyccTBa B Poccum: choToxXypHanucT
Cepreri MakCcMMULLKWH, MacTep XyOOXeCTBeHHou ¢o-
Torpachum AnekcaHgp Kutaes, uckycctsoBen MpuHa
UmblpeBa, kypatop wu3 LleHTpanbHo-EBponerickoro
HNoma doTtorpadumn (Cnoeakusi) 3ysaHHa JlanuTkoBa 1
Mpeacepartens Cotosa doToxyaoxkHnkoB Poccun AHO-
pen Backakos.

MobeomTtenem KOHKypca u obrnagaTtenem rpaH-npu B
3.000% cran dotorpacd 13 baHrnagew Xanug XacaH,
npeacTasmsLLMIA ceputo poTorpadmin « > Knson KameHs:
00LWKHa yTpaunBaeT XU3HbY.

[Ovnnomamn KoHKypca oTMeyeHbl AnekcaHap poHc-
ku (Poccusi, Mockea), AHactacusa Tennop-Jfinng (Be-
nukobpwuTtanus), Anbman OnceH (Janus), AHant Anpa-
netaH (ApmeHus), AHHU KatpuH MpenHep (Ffepmanus),
BpeHpa BaH gep Xaak (Hupepnangbl), Mapken PenoH-
no (Vcnanms), Candpyn Xak Omu (banrnagew), KoHe-
TaHTUH CanomatuH (Poccus, EkatepuHbypr). MNMpoekT
Wnbpapa 3uraHwwmHa (Poccus, EkatepuHbypr) «KopHu
Tabopa» HarpaxgeH crneuunanbHbiM npusomM «Jlydwni
doTorpad Ceepanosckon obnactuny.

«3anap ectb 3anag, Boctok ectb BocTtok, 1 ¢ mect
OHM He conpyT», - nncan P. Kunnuur. B XIX B. eBpo-
NencKUn MHTEnNneKTyan uckan Ha Boctoke npocToThl
HPaBOB, UCKPEHHOCTM B OTHOLLEHMWM K XKU3HWU U UCTUHBI
OpeBHUX KyneTyp. EBpona B TOo Bpemsi accounmpoBa-
nacb C pauMoHanM3MoM, BOEHHOW 3KCMaHCUEn n Top-
XXecTBoM Hayku. BepHa nn dpopmyna KunnuHra ceroa-
He, 6onee cTtoneTuns cnycTa?

BbicTaBka hMHaNMCTOB KOHKypca npeacTrasuna nop-
TpeT cTpaH BocToka B MX 9KOHOMMUMYECKUX U KYNbTYyp-
HbIX B3auMOOTHoOLWeHnsax ¢ EBponown. [ocyaapcTtsa
HOro-BOCTOMHOM A3uKM B aBaHrapge nporpecca, UCKyc-
CTBEHHble naHAaWwadTbl MeranosIMcoB HEOTAMYUMBI
oauH ot gpyroro. ®otorpadbl uccrnegyroT Npobnemei
OOMHOYECTBA YernoBeka W Moucka ero cobCTBEHHOM
MHOUBMAOYanNbLHOCTN.

B KOxxHon n CpeaHeit Asun, Ha KaBkase n BnvkHem
BocToke TpaguumnoHHas KynsTypa u UCToBasl Bepa elLle
COXPaHSIOTCA B MOBCEOHEBHOW XW3HW. [1Ns aBTOPOB,
CHMMaIOLLMX B 3TOM PErMoHe, XapakTepHbl COYeTaHNe
0bpasHoCcTU ¢ coumanbHON POTOXYPHANUCTUKON, BHU-
MaHue K JyXOBHbIM UCKaHUAM YeroBeka. Tak e ¢oTo-
rpagam MHTEPECHbl MUPOOLLYLLEHWNE XKUBYLLUMX B €B-
POMENCKMNX ropoAax SMUNPAHTOB M3 BOCTOYHbLIX CTPaH,
CMNOXHOCTU UX adanTaLummn B Yy>KOW KyrbType.



Grand Prix of Photo Contest

Khaled Hasan (Bangladesh)

Living Stone: A community losing Its Life

The story which | emphasis on is about a hard work
community of Jaflong, which is located on the north east-
ern part of Bangladesh.

The Piyain River is the main feature and natural beauty
of Jaflong which flows from India through Bangladesh.
During the monsoon, the river currents wash down pre-
cious rocks and pebbles from India into Jaflong area. At
dawn every day, more than a hundred little boats with
laborers enter the Piyain River, buckets and spades in
hand. This is one trade which has a geological limit. The
stones that tumble down the riverbed from India are de-
creasing in volume and the laborers are already taking
the risk of invading the no-man’s land along the Indo-
Bangla border which is a contradictory political issue be-
tween Bangladesh and India.

More than 2.000 men, women and child stone-laborers
are engaged here. Uncontrolled and unstoppable stone
extracting and crushing at Jaflong has been posing a se-
rious threat to public health, and to the environment and
agriculture in the area. There is no legal protection and
no human rights in this Stone Industry. Many children
there have been suffering from hearing problems due to
the high-pitched sounds of the stone-crushing machines.
Utilization of modern machinery like cranes has taken
over the use of primitive tools. As many as 250 machines
are engaged in crushing stone at Jaflong. Abul Hossain,
a local, told me they cannot produce crops on their lands
as dusts of crushed stones destroy all their efforts in this
regard. (Khaled Hasan)
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[PaH-npun OTOKOHKYpCa

Xanuod XacaH (baHanadew)

Xueol kameHb: O6wuHa ympa4yusaem XU3Hb

McTopusi, KOTOpYo s pacckaxy, nosegaetr ob obpe-
MEHEHHbIX TPy4oM xuTensax [pkacrnoHra, KoTopbin Ha-
xogutcs B CeBepo-BocTouHon Yactn baHrnagelw.

Peka lNuaH — ocHoBHas QocTonpuMevaTenbHOCTb
[xacprnoHra, oHa TeyeT u3 NHamm vyepes baHrnageL.
B nepuon MyccoHOB peka MPUHOCUT CBOMM TEYEHUEM
n3 Houn pparoueHHble KaMHU U TOPHBIN XpycTarnb.
Kaxgbin oeHb Ha pacceeTe pabouvne GepyT Begpa C
nonatamu, COTHU ManeHbKUX NOAOK BbIXOAAT B BOAbI
MuaHa. paroueHHbIX KaMHeRn B TEX Kpasix CTaAHOBUTCSA
BCE MEHbLUE N MEHbLUE, XUTENAM NnpuxoguTcsa nepe-
MelaTbCsi B HeobnTaemMble 3eMnn Ha rpaHuue baxr-
nagewa v IHanum, 4To BbI3bIBAET CMOPLI MEXAY NpaBu-
TENbCTBaMN 3TUX CTPaH.

Hobbiben kamHen 3aHumatotcs 6onee 2 000 myx-
YWH, XXEHLLUWH 1 aeTen. HekKoHTponmpyemas Toprosrns u
Jobblya KaMHe MoBbICUMMAN OMACHOCTbL 3aboneBaHun,
YXYOLWMWIIN COCTOSHME OKpYXXaloLllen cpedbl U cenb-
CKOro xossiictBa. B 31Ol KamMeHHOW WMHAOYCTPUW HEeT
3aKoHOB. Ha cMeHy npuMUTUBHLIM OpyaAMSM NpuLllna
COBpPEMEHHas TexHMKa, Takas Kak kpaHbl. Okono asyx-
COT NATUAECATN MaLLMH MPUBMEYEHO K [00bI4e KaMHeN
B [bkadnoHre. MHorvne getn ctpagarT HapylleHUem
crnyxa 13-3a BbICOKOYACTOTHbIX 3BYKOB KaMHeOoObIBa-
IOLLMX MaLuH. AByn XacaH, MECTHbIN XUTENb, cKasan
MHE, YTO OHM He MOryT BblpallMBaTb ypoXawm u3-3a
Nbinn 1 rpasu. (Xanua Xacax)






Khaled Hasan (Bangladesh) / Xanug XacaH (baHrnagewu)

Living Stone: A Community Losing Its Life (2008) / YKuBoi kameHb: obLumHa TepsieT *u3Hb (2008)
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Khaled Hasan (Bangladesh) / Xanug XacaH (baHrnagewu)

Living Stone: A Community Losing Its Life (2008) / YKuBoi kameHb: obLumHa TepsieT *u3Hb (2008)
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Honorable Diploma [MoveTHbIn unnom
2nd Place 2-e MEecTO

Alexander Gronsky (Russia) AnekcaHdp poHckuli (Poccusi)

Boundary Stories lMoepaHu4HbIe ucmopuu

16



Alexander Gronsky
(Russia) / AnekcaHap
lpoHckun (Poccna)

Boundary Stories (2008)
[MorpaHnyHbie nctopun
(2008)

Park of Russian and Chinese
friendship, Manjury, China

lMapk pyccko-kumatickou
Opyx6bI, MaHbwxypusi, Kumad
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Alexander Gronsky
(Russia) / AnekcaHap
lpoHckun (PoccunA)

Boundary Stories (2008)
[NorpaHu4Hble nctTopun
(2008)

Shop for Russian tourists,
Suifenhe, China

MaeasuH 0ns pycckux
mypucmos,
CylgpeHbxa, Kumadt



Alexander Gronsky
(Russia) / AnekcaHap
lpoHckun (Poccna)

Boundary Stories (2008)
[NorpaHu4Hble nctopumn
(2008)

Irina and her children,
village Pogranichny, Russia

UpuHa u ee demu,
n. lMoepaHuyHbIl, Poccusi
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Alexander Gronsky
(Russia) / Anekcanap
MpoHckui (Poccna)

Boundary Stories (2008)
[MorpaHnyHble nctopun
(2008)

Matryoska of Leo Tolstoy,
Manjury, China

Mampewka Jlbea Torcmoeo,
MaHbwxypusi, Kumat
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Alexander Gronsky
(Russia) / AnekcaHap
lpoHckun (Poccna)

Boundary Stories (2008)
[MorpaHnyHbie nctopun
(2008)

Chinese market,
Usuriysk, Russia

KuTaickuin pbiHOK,
Ycceypuiick, Pocceus

S ]
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Honorable Diploma
3th Place

Anastasia Taylor-Lind (United Kingdom)
No Friends But The Mountains

Helin is from Diyarbakir in Southern Turkey. From the
age of five, every night she watched the police coming
to her home and torturing her father, mother and brother,
she saw them smashing her home up. “l was too small to
do anything about what was happening then, but decided
when | was old enough, that | would”, she tells us, “I finally
joined the PKK when | was 13.”

In the 1980s, among the ranks of guerrilla fighters of the
PKK or Kurdistan Workers Party, there were reported to
be a dozen women fighting. While figures are inexact, one
commander has told us as many as 10,000 PKK soldiers
are amassing in mountain camps just across the Iragi bor-
der, risking their lives in daily spats with the Turkish army
- the military representatives of a government they accuse
of unmerciful human rights atrocities and the suppres-
sion of a nation of 14 million people. However, what is not
widely reported is that a third of these Kurdish combatants
are women - a phenomenon perhaps without precedent.

In all recent conflicts, from Bosnia to Palestine, women
have been amongst those killed in fightings, but has there
ever been such an exodus of women leaving village life
and their families, to take up arms in a foreign land?

Each had a story about the family they had left behind,
and although they came from diverse backgrounds, and
often from different countries, each had an experience that
had driven their decision to fight and was at the heart of
their belief in the PKK cause. And each believed that the
sacrifices that they had made, in leaving their homes and
committing to a life which precludes marriage and having
children, was worthwhile. (Katie Scott)
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[MoyeTHbIM dunnom
3-e mecTo

AHacmacus Telnop-JluHd (BenukobpumaHusi)

Hem Jdpy3eli, mosibKko 20pbi

XenuH n3 Ousapbakupa, 4to B HOxHonm Typumu. C
NATM NeT oHa BuAena, Kak Kaxayl HOYb B UX OOM
npuxoguna nonuuust U Myyuna ortua, martb, bpara,
KaK OHW pasHocunu Becb OOM. “BONbLUMHCTBO AETeNn
He CTankmMBaloTCs C TakMm”, roBOpuUT Ham XeneH, “A
Oblna crnuwkoM Mana, 4Ttobbl XOTb Kak-TO momeluatb
3TOMY, HO 5 peLunna, YTo Korga BbipacTy, 0bsi3aTensHo
Oyoy 6opotbcsa. Korga mMHe ucnomHunock 13 ner, s
npucoeanHunach K Bomckam noscraHues.”

B 1980-e no oduunanbHbIM  gaHHbIM B
naptmsaHcknx oTpsigax Kypackon Pabouen Maptum
ObINO OKOMO [AHXKMHbI  XeHwuH. CerogHa  oguH
BbICOKOMOCTABMNEHHbLIN  BOEHHbLIM MPU3HANCa Ham,
YTO B FOpPHbIX Narepsx B panioHe MPAKCKOW rpaHuLbl
pacnonaraetca He MmeHblwe 10000 conpart, KoTopble
PUCKYIOT XXU3SHSAMN B eXXeOHEBHbIX CTbl4KaX C TypeLKOn
apmuein. Typku cTpemutbcs nogaBuTb ceBobogy u
npaBa KypAcCKOW Hauuu, HacuuTbiBawollen okorno 14
MUNNMOHOB. He ManoBaxHo, 4YTO TPeTb BCeW apmMuu
COMPOTUBMEHUS COCTaBNAIOT XXEHLUMHBI.

Pa3sBe 9TO HOpManbHOE $BfEHME, YTO >KEHLUMHbI
nokngalT [omMa M ceMbM, YTOObl 3alulaTb CBOW
Hapon? Y KaXaon M3 HUX eCTb CBOS UCTOPUS, OHMU
npeacTaBnsalT  pasnuuHble couumarnbHble Cron W
pervoHbl CTpaHbl, HO KaXgass U3 HUX uUCnbiTana
YTO-TO Takoe, 4YTO 3acTaBUIO €e MNPUCOeaUHUTLCS
kK noecTaHuam. OHM BepsAT, 4YTOo Oopbba, koTOpas
pasny4aeT Ux ¢ poaHbIM JOMOM U He AaeT BO3MOXHOCTU

3aBeCTU ceMblo, cTouT Toro. (Kattn Ckor)
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Anastasia Taylor-Lind (United Kingdom)
AnacTtacna Tennop-Jlnng
(BenukobputaHua)

No Friends But The Mountains (Women
guerrilla Soldiers of the PKK, Kurdistan, Iraq)

HeTt gopysen, Tonbko ropbl (XKeHckne
napTu3aHckue otpsagbl Paboden naptum
KypaucTtaHa, Upak)
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Anastasia Taylor-Lind (United Kingdom) / AHacTacus Tennop-J/inHg (BenukobpurtaHus)

No Friends But The Mountains (Women guerrilla Soldiers of the PKK, Kurdistan, Iraq)
Het gpysen, Tonbko ropbl (XXeHckme naptusaHckme otpsigbl Paboyven naptum KypaouctaHa, Mpak)
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Honorable Diploma
4th Place

Ahimann Olesen (Denmark)
Calcio Storico Fiorentino

Calcio Storico Fiorentino began in 16th century
Florrence and became a forerunner to modern day
soccer. The blue team “Azzuris®, is headed for the final
match against “Rossos” - the reds. The teams walk in
procession through the streets, eyeing each other up
and down. Tension builds with every step; the closer
the players get to the arena, the more frenzied every-
one becomes. (Ahlmann Olesen)
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[MoyeTHbIM dunnom
4-e MecTO

AnbmaH OnceH ([aHusi)
Calcio Storico Fiorentino

Calcio Storico Fiorentino — cnopTuBHasa wurpa,
npeawecTBeHHMUa coBpeMeHHoro dyTtoona. Cal-
Ci0 BOCXOOWUT K CpeOHEeBEKOBbK, HO OCOGEHHOW
nonynapHOCTbIO Nonb3oBarnack B XVI B. Bo ®nopeHumn.
KomaHnga «Azzurisy, BbICTynaroLLas B ronybbix Mamnkax,
BbllWfa B ¢pmHan, rge OHW BCTPETUMMCH C KPACHbIMU
«Rossos». Komangbl unayT no ynuue, ornsagbias
conepHuka. HanpskeHue pacTteT C KaxabiM LUarom.
Yem Onivpke Urpokm noaxodsaT K CTaguory, Tem 6onblue
NX HanpskeHune.






Honorable Mention

Anne Kathrin Greiner (Germany)
WA

When Western photographers visit Japan, they
often depict it in a way that brings out its ‘strangeness’
and otherness. As | wanted to go in with an open
mind, | decided to avoid this manner of looking and
photographing somewhat exotic. Instead, my approach
was to look at the mundane - ordinary places and people
in everyday situations. By doing this, | feel that | have
managed to bring out our common humanity whilst
avoiding to glamourize or demonize the Japanese
way of living. A viewer is invited to put herself/himself
in the picture and to discover little narratives whilst at
the same time being invited to contemplate how these
people may relate to one another and their environment.
(Anne Kathrin Greiner)
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[MoyeTHbIM dnnnom

AHHU KampuH Mpelinep (lepmaHus)
WA

Korga eBponenickue cotorpadbl CHUMAOT B ANOHUM,
OHW YaCcTO MOKa3bIBalOT €e CTPaHHOM N OTHYXOEHHOWN.
A pewwuna nogontn Kk AnoHum 6e3 npegpaccyakoB
MU nocrtapaTtbcs wm3bexaTb 9K30TUKW, B3MAHYTb Ha
0ObIYHYIO XMU3Hb — MOBCEAHEBHbIE MecTa W noaen B
TpMBManbHbIX cutyaumax. NMporas no sTomy nyTtu, S
noHsana, YTo MHe ydarnocb MNoka3aTb 4enoBEeYHOCTb
SANOHUEB M, B TO X€ BpeMsd, YUTW OT rnamypa wunu
«OEeMOHM3May» SANMOHCKOro CTUNSA XU3HW. A npurnawar
3puTENs MbICIIEHHO NOMECTUTbL cebs Ha doTorpaduio,
npocrneauTb 3a HEKOTOpPbIMU CIOXETamMu U, B TO Xe
BpEMS, NOPasMbILLNATE O TOM, KaK SAIMOHLbl OTHOCATCS
OpYr K Opyry n okpyxatowemy ux mupy. (SHHM KaTpuH
IpenHep)
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Honorable Mention

Markel Redondo (Spain)

Chinese Tourism Boom

The project looks at the growing Chinese tourist trade
as the number of Chinese tourists increases dramati-
cally year by year. The project is a satiric comment on
the mass movements of people for cultural and “scenic
spot“ consumption. It concentrates on the social inter-
actions between group members and leaders, tourists
and landscapes and reveals a new phenomenon that is
already launched in Europe. (Markel Redondo)
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[MoyeTHbIM dnnnom

Mapken PedoHdo (UcnaHus)

Kumadickuli mypucmudeckuii 6ym

MpoeKkT NocBsLLEeH KUTaNCKOMY TYpu3Mmy, KOTOPbIN C
KaXkgblM rogom cTpemMuTenbHo pactet. NMpoekT asns-
eTCcA caTMpUYeckuMm KOMMeHTapvem Ha noTtpebneHve
Npoaykuun, oTpaxarowen Kutamckyt Kynstypy. OH
hoKycHpyeTcs Ha coumanbHOM B3auMOAENCTBUU U-
AOB 1 UNEHOB TYPUCTUYECKMX FPpynm, TYPUCTOB U New-
3aXen U packpbiBaeT HOBbIN (OEeHOMEH, NOSABMBLUNNCS
B EBpone (Mapken PegoHao)
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Markel Redondo (Spain) / Mapken PepoHgo (UcnaHus)

Chinese Tourism Boom (2007) / Kutainckuin Typuctudeckun bym (2007)
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Markel Redondo (Spain) / Mapken PegoHao (McnaHuna)

Chinese Tourism Boom (2007) / Kutainckuin Typuctudeckun bym (2007)
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Honorable Mention

Brenda van der Haak (Netherlands)
Ideal of Beauty

The Western ideal of beauty hasn’t limited itself to the
Western world. Through the power of media this ideal
had spread to the Asian part of the world as well. The
boundaries which once existed no longer do. | want
to depict how globalization can affect an individual
person. In this series | focused on the feeling which
arises when it's impossible to meet new standards. The
insecurity. The inner struggle. The surrender. (Brenda
van der Haak)
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[MoyeTHbIM dnnnom

BpeHOa saH dep Xaak (HudepnaHOnbl)
Udean Kpacombi

EBponencknii mngean KpacoTbl He OrpaHu4mncs
pamkamm EBponbl. Yepes cpeactsa  mMaccoBou
MHdopmMaumnmM I9TOT maean MNPOHUMK M B asuaTckue
cTpaHbl. [paHuLbl, KOTOpblE CYyLLECTBOBaNM paHblUE,
Tenepb pasmbIThbl. A XO4y NokasaTb, kak rnmobdanusaums
BNUSIET Ha NUYHOCTbL. B aTon cepun A npeacTtasnsto,
YTO YyBCTBYET YENOBEK, KOrAa HE MOXET HAaNTU HOBbIX
obpa3oB W CTaHOApTOB: YA3BUMMOCTb, BHYTPEHHAA
oopbba, kanutynauus. (bpenga BaH gep Xaak)
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Brenda van der Haak (Netherlands) / BpeHaa BaH aep Xaak (HugepnaHngabi)
Ideal of Beauty (2009) / Unean kpacotbl (2009)
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Brenda van der Haak (Netherlands) / BpeHpaa BaH gep Xaak (Hugepnangabi)
Ideal of Beauty (2009) / Unean kpacotbl (2009)
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Honorable Mention

Saiful Huqg Omi (Bangladesh)
Ships And Beyond

This is the story of ship breaking in Bangladesh!
After 30 years on the sea, ships are no more allowed
to run their business. Then they need to be broken.
Bangladesh is one of the very few countries which
are doing this ship breaking. All the ships come from
Europe to be broken in Bangladesh.

Along with ships, they bring toxic waste. Ships are
not cleaned before they are beached in the shores of
Chittagong. It results in deaths of workers, destruction
of environment and all sort of lung diseases and even
cancers. Some workers even become disable for life
in accidents! All these can happen because people
are in desperate need of work in Bangladesh even if
they are given less than 2$ for such a hazardous labor.
Bangladesh looks like the dumping ground of the west!
(Saiful Hug Omi)
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[MoyeTHbIM dnnnom

Catigpyn Xak Omu (BaHanadew)
Kopa6nu u lNocnedcmeusi

9710 nctopus 06 yTunusaumm kopabnewn B baHrnage-
we! MNMocne TpuauaTtUneTHEN 3SKcnnyaTauumn kopabnu
OOIMKHbI ObITb YTUNM3NpoBaHbl. baHrmagew - ogHa u3
HEeMHOMMX CTpaH, rae NPoBOAMTCA uX yTunusaums. Bee
Kopabnu 13 EBponkl yTUNM3MPYTCS UMEHHO TaM.

BmecTe ¢ kopabnsimu B CTpaHy NpuxoasaT TOKCUYHbIE
otxofbl. lNMpexge yem kopabnb npuctaHet k Geperam
BaHrnagewa, ero He 4ucTAT. B pesynbrate 3to npu-
BOOWT K paKy u 3aboneBaHusiM nerknx y paboumx u
3arpsi3HEHUIO OKpy>KatoLLen cpeapl, 4acTto 6onesHu 3a-
KaH4MBaloTCA netanbHbiM ucxogoM. MHorve pabouve
npocTo npeBpallatTcs B 3omMbu! Bee aTto nponcxoauT,
notomy 4to nogn B baHmapgew B otyasHun GepyTca
3a nobyto paboty. [laxke ecrnu oHu nony4yatoT 2$ 3a Ta-
Ko onacHblv Tpya. baHrnagew HanoMuHaeT NOMONKY
ansa Esponbl! (Candyn Xak Omu)









Saiful Hug Omi (Bangladesh) / Caiidyn Xak Omu (baHrnagetw)
Ships And Beyond (2008) / Kopabnu n Nocneacteus (2008)
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Saiful Hug Omi (Bangladesh) / Caiidyn Xak Omu (baHrnagetiw)
Ships And Beyond (2008) / Kopabnu n Nocneacteus (2008)
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Honorable Mention

Konstantin Salomatin (Russia)
The side of silk way

For many citizens of overcrowded Central Asia drugs
business is the only way of earning money. Drugs busi-
ness in Central Asia has a long history. For example in
Tyup area of Khirgyzia marijuana grows everywhere.
A standard doze of “hash” costs about 60 dollars that
is equal to an average monthly salary here. A skillful
picker can collect it for a couple of hours. Generally,
marijuana pickers here are married women and chil-
dren under 14. Militiamen use to free them for a small
ransom; it's very seldom when a case goes to court.
That’'s why so many people choose drugs business. It's
far easier than to go to Russia or Kazakhstan in search
of a job or to look for it here in vain.

The countries of Central Asia such as Uzbekistan,
Kyrgyzstan and Tajikistan are not only marijuana plan-
tations. Also they are very comfortable channels, which
supply Russia and European countries with heroin. And
it's a global problem. Kazakhstan, Russia and EU coun-
tries compose the market for the countries of the third
world and their drugs industry. And at the time of the
global financial crisis the number of people who’s ea-
ger to grow, transport and sale marijuana will increase.
Prices on “weed” will fall dramatically, and in the near
future Russia, Kazakhstan and European countries will
be flooded by cheap drugs if the world community im-
mersed in the struggle against the financial crisis won’t
take any measures. (Konstantin Salomatin)
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[MoyeTHbIM dnnnom

KoHcmanmuHn CanomamuH (Poccus)

O604uHbI WesKkoeoz2o nymu

HapkobusHec B LleHTpanbHOM A3nn MMEET [aBHIO
uctoputo. Hanpumep, B Tionckom parnioHe Knprusum
OMKas KoHomnmns pacTeT noBcemMecTtHo. OauH Kopobok
«MNacTUIMHa» CTOUT y MeCTHbIX 3arotosutenen 2000
comoB (nopsigka 60 gonnapos, 3T0 cpeaHsas 3apnnata
3a Mecsu), ymenbii  cooplumk HabepéT ero 3a napy
yacoB pabotbl. OCHOBHble COOPLUMKM KOHOMMM —
3aMyXXHME XXeHLWMHbI 1 AeTn, net Ao 14. MunuumoHepsl
He ObIOT WX NpU 3agepXaHuM W OTNycKalT 3a
HebonbLIOW BbIKYN, PEAKO 4OBOASA AErno A0 cyaa.

OnHako cTpaHbl LleHTpanbHom Asun - Y3bekucTaH,
KbiprblactaH, TagKMKMCTaH - 3TO He TONbKO OBLLNPHbIE
CenbXxo3yroans Ans BblpalnBaHns KOHOMIW. JTO eLue n
ouYeHb yA0GHbIN KaHan, No KOTOPOMY OCYLLECTBSIeTCS
MaccoBbl cbpoc reponHa n3 AdpraHuctaHa B Poccuio
n ctpaHbl EBponbl. B nepmnog dmHaHcoBoOro kpusuca
4MCNO  XKenawwux BblpalwmeaTb, MNEPeBO3UTbL U
npogaBaTb HAPKOTMKM TOMbKO yBenuuntcs. LleHbl Ha
«4ypb» ynagyT B pasbl, U B brivbkanwee sBpems Poccus,
KasaxctaH n MHorve eBponevickue rocyaapcrsa oyayT
3aBarieHbl AelleBbIMU HAapKOTUKaMM — eCnn MUpOBOE
coobLecTBO He yaenut 3Ton npobrneme AOMKHOMO
BHMMaHwus. (KoHctaHTMH CanomMaTuiH)
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Konstantin Salomatin (Russia) / KoHctanTuH CanomatuH (Poccusa)
The Side of Silk Way (2008) / O604uHbI wenkosoro nyTu (2008)

“Ruchnik” after collection / “Py4Huk” nocne cb6opku

cmp. 57
The picker of a hemp / Cbopuwuk KoHoru 3a pabomoli Ha ceoém “risimake”
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Konstantin Salomatin (Russia) / KoHctaHTH CanomatuH (Poccus)
The Side of Silk Way (2008) / O604umHbI Wwenkosoro nyTtn (2008)

The former drug dealer Said during hemp gathering (for a private use)
Bbigwuti Hapkodunep o knudke Caud 3a c60poM KOHOMAU (051 MUYHO20 M0/16308aHUS)
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Konstantin Salomatin (Russia) / KoHctaHTH CanomatuH (Poccus)
The Side of Silk Way (2008) / O604unHbI Wwenkosoro nytu (2008)

Alexey (the name is changed) is pricking in half-constructed workshop of his friend being paid off for work by a dose
Anekcel (UMsi USMEHEHO) Korilemcsi 8 HEOOCMPOEHHOM UeXe y €8oe20 Opyeaa, Komophkil pacrinamuricsi 3a pabomy 0o3ol
cmp. 59

Timur, 15 years, disable since childhood. He was born in a family of the drug addicts
Tumyp, 15 nem, uHeanud demcmea. Poduricsi 8 ceMbe HapKo3agUCUMbIX
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Honorable Mention [MoveTHbIn dunnom

Anahit Hayrapetyan (Armenia) AHaum AlpanemsiH (ApMeHusi)
The funeral of the Prime Minister of Armenia lMoxopoHbI NnpeMbep-MuHUcmpa ApMeHuu
Andranik Margaryan (2007) AHOpaHuka MapezapsiHa (2007)
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Special Prize CneunanbHbIn Npu3

“The Best Photographer of “Jlyqwmn cpotorpad
Sverdlovsk Oblast” Csepgnosckon obnactun”
lidar Zighanshin (Russia) Unbdap 3uzaHwuH (Poccusi)

The Roots of Gipsy’s Camp KopHu ma6bopa
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lldar Zighanshin (Russia) / Unbgap 3uraHwuH (Poccus)

The Roots of Gipsy’s Camp (2003) / KopHu Tabopa (2003)
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lldar Zighanshin (Russia) / Unbgap 3uraHwuH (Poccus)

The Roots of Gipsy’s Camp (2003) / KopHu Tabopa (2003)
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Participants of the exhibition

Sargis Virabyan (Armenia)
Salam Jashim (Bangladesh)
Saikat Ranjan Bhadra (Bangladesh)
Muge (China)

Maria Gaculyak (Baraz) (France)
Marion Gronier (France)

Eric Perriard (France)

Tilman Porschuetz (Germany)
Subhraijit Basu (India)

Lans Brahmantyo (Indonesia)
Alessia Leonello (ltalia)

Laura Montanari (ltalia)

Filippo Mutani (ltalia)

Remo Camerota (Japan)
Vladimir Pirogov (Kyrgyzstan)
Kyaw Kyaw Winn (Myanmar)
Stanislav Beloglazov (Russia)
Michael Dashevsky (Russia)
Ivan Dimentievsky (Russia)
Dmitry Fedorov (Russia)
Evgeny lvanov (Russia)

Olga Ivanova (Russia)

Julia Kolinko (Russia)

Andrey Shapran (Russia)
Maxim Tarasyugin (Russia)
Feodor Telkov (Russia)

Guillem Valle (Spain)

Ahmet Unver (Turkey)

Danil Filippovsky (Ukraine)
Grace Gelder (United Kingdom)
Alexander Barkovsky (Uzbekistan)

Long Thanh (Vietnam)
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Y4acTHMKN BbICTaBKU

Capruc BupabsH (ApmeHus)
Canam xawwnm (baHrnageLw)
Cawikat PaHbsiH bxagpa (baHrnagew)
Ipanic N'engep (BenukobputaHus)
Pemo Kamepota (Bennkobpurtanus)
JloHr TaH (BbeTHam)

TunmaH lMopuwertc (Fepmanus)
Cy6bxaut bacy (Ungus)

INaHc BpaxmaHTo (MHOoHe3ns)
Mwneem Banne (Micnaxus)
Aneccus JleoHenno (Utanus)
JlTaypa MoHTaHapu (Utanus)
®dununno Mytanu (Utanus)
Mbtogx (Kutan)

Bnagumup MNuporos (Kelproi3ctaH)
Knad Knad BuH (MbsHma)
CtanucnaB benornasos (Poccus)
Mwuxaun JaweBckun (Poccus)
WBaH [lemeHTneBckui (Poccus)
EsreHui ViBaHoB (Poccus)

Onbra MBaHoBa (Poccus)

KOnusa KonuHbko (Poccns)

Makcum TapactoruH (Poccust)
depnop Tenkos (Poccus)

Omutpun ®enopos (Poccus)
AHpgpen WanpaH (Poccus)

Axmeq YHsep (Typums)

AnekcaHgp bapkosckuii (Y3bekncraH)
Hannn dununnosckun (YkpaunHa)
Mapusa lNouynsk (bapas) (PpaHums)
MapwoH poHbe (PpaHums)

Opuik Meppwuap (PpaHums)
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cmp. 69, 70

Michael Dashevsky (Russia)
Mwuxaun Oawesckuin (Poccus)

From the series “Russia In The Depths
of Israel” (2002) N3 cepuu “Poccus B
cepguax Napannsg” (2002)

cmp. 71

Lans Brahmantyo (Indonesia)
J1sHc BpaxmaHnTo (MHgoHe3usA)

From the series “Soul Odyssey” (2005)
U3 cepun “Oguccea Oywn” (2005)
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Lans Brahmantyo (Indonesia) / JIaHc BpaxmaHTo (MHgoHe3uA)

From the series “Soul Odyssey” (2005) U3 cepun “Oguccea Oywn” (2005)
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Jashim Salam (Bangladesh) / Oxawum Canam (baHrnageww)

Towards Last Prayer (2007) / o nocnegHen monutebl (2007)
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Jashim Salam (Bangladesh) / Oxawum Canam (baHrnageww)

From the series “Towards Last Prayer” (2007) / 13 cepumn “[lo nocnegHen monutebl” (2007)
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Jashim Salam (Bangladesh) / Oxawum Canam (baHrnageww)

From the series “Towards Last Prayer” (2007) / 13 cepumn “[lo nocnegHen monutebl” (2007)
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Andrey Shapran (Russia) / AHgpen LLanpaH (Poccus)

From the series “Chukotka Funerals” (2007) / 13 cepuu “UykoTckme noxopoHsl” (2007)
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Andrey Shapran (Russia) / AHgpew WanpaH (Poccna)

From the series “Chukotka Funerals” (2007) / 3 cepun “HykoTtckne noxopoHsl” (2007)
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Saikat Ranjan Bhadra (Bangladesh) / Cankat PaHbsAH bxagpa (baHrnageu)

From the series “A Tale of Unhindered People” (2008) / N3 cepum “UcTopmsa CoboaHbix Jrogen” (2008)
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Saikat Ranjan Bhadra (Bangladesh) / Cankat PaHbsaH bxagpa (baHrnagewu)
From the series “A Tale of Unhindered People” (2008) / N3 cepum “UcTopua CBobogHbix Jltoge

cmp. 85

Subhrajit Basu (India) / Cy6xaut bacy (MHaus)
Flying Colours (2009) / Mapsiwume ueeta (2009)
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(2008)
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Ivan Dementievsky (Russia) / iBaH JemeHTueBckuin (Poccus)
Among Prayer Flags (2007) / Cpeau MmonutBeHHbIx chnaxkos (2007)

cmp. 86

Stanislav Beloglazov (Russia) / CraHucnas benornasos (Poccus)
India (2008) / NHama (2008)
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Kyaw Kyaw Winn (Myanmar)
Kna¢ Knad BuH (MbaHma)

Fisherman (2006) / Pbibak (2006)
cmp. 89

Kyaw Kyaw Winn (Myanmar)
Kna¢ Knad BuH (MbaHma)

The Beauty Scene And Young Monk
(2006) / FOHbIN MoHax (2006)






Alexander Barkovsky (Uzbekistan)
AnekcaHap bapkosckun
(Y36ekncraH)

From the series “Madonnas” (2008)
U3 cepum “MagoHHbI” (2008)
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Sargis Virabyan (Armenia)
Capruc BupabsaH (ApmeHus)

**% (2007)
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Olga Ivanova (Russia) / Onbra MiBaHoBa (Poccus)

Uzbekistan. Hotel in Khiva (2008) / Y36ekucTaH. MoctuHuua B Xuse (2008)
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Maxim Tarasyugin (Russia) / Makcum TapactoruH (Poccus)

Mongolia (2006) / MoHronus (2006)
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Evgeny Ivanov (Russia) / EBrenni iBaHoB (PoccuA)

From the series “Panoramas of Euroasian Life” (2009) / 3 cepun “INaHopambl eBpasniickon xumnsHn” (2009)
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Evgeny Ivanov (Russia) / EBreHni iBaHoB (PoccuA)

From the series “Panoramas of Euroasian Life” (2009) / 3 cepun “INaHopambl eBpasniickon xunsHn” (2009)
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Vladimir Pirogov (Kyrgyzstan) / Bnagnmup MNMuporos (Kelprbi3ctaH)

Christmas in a colony for juvenile criminals in 60 km. from Bishkek (2000)
PoxxgecTBo B KONMOHMM A58 ManoneTHUX npectynHukoB B 60 km. oT Buwkeka (2000)
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Feodor Telkov (Russia)
®epop Tenkos (Poccus)

From the series “Little Stories” (2008)
M3 cepun “ManeHbkune nctopun” (2008)
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Feodor Telkov (Russia)
®epop Tenkos (PoccuaA)

From the series “Little Stories” (2008)
W3 cepum “ManeHbkue nctopmm” (2008)
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Feodor Telkov (Russia)
®epop Tenkos (PoccumaA)

From the series “Little Stories” (2008)
W3 cepun “ManeHbkune nctopun” (2008)

101



Danil Filippovsky (Ukraine) / Dannn Ouannnosckuii (YKpanHa)

From the series “School of Georgian Falk Dance” (2008) / 13 cepun “LLIkona rpy3uHckoro HapogHoro TaHua” (2008)
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Danil Filippovsky (Ukraine) / Dannn Ouannnosckuii (YKpanHa)

From the series “School of Georgian Falk Dance” (2008) / 13 cepun “LLIkona rpy3uHckoro HapogHoro TaHua” (2008)
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Ahmet Unver (Turkey) / Axmep YHsep (Typuus)

From the series “Far Away” (2007) / 3 cepun “Bgann” (2007)
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Long Thanh (Vietnam)
JIoHr TaH (BbeTHam)

From the series “HAFFBURG - Living
On The Margins” (2006) / N3 cepun
“HAFFBURG — Xu3Hb Ha okpauHe” (2006)
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Long Thanh (Vietnam)
JNoHr TaH (BbeTHam)

From the series “HAFFBURG - Living
On The Margins” (2006) / U3 cepun
“‘HAFFBURG — XXu3sHb Ha okpauHe” (2006)
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Long Thanh (Vietnam)
JIoHr TaH (BbeTHam)

From the series “HAFFBURG - Living
On The Margins” (2006) / N3 cepun
“‘HAFFBURG — XXu3Hb Ha okpaunHe” (2006)
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Long Thanh (Vietnam)
JNoHr TaH (BbeTHam)

From the series “HAFFBURG - Living
On The Margins” (2006) / U3 cepun
“‘HAFFBURG — XXu3sHb Ha okpauHe” (2006)
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Alessia Leonello (Italia) / Aneccus JleoHenno (Utanusn)

From the series “Gangahrd - Con il Gange nel cuore” (2008) / 3 cepum “Gangahrd - ¢ NaHrom B cepgue” (2008)
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Alessia Leonello (Italia) / Aneccuna NeoHenno (UTanua)

From the series “Gangahrd - Con il Gange nel cuore” (2008) / 3 cepum “Gangahrd - ¢ NaHrom B cepgue” (2008)
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Laura Montanari (Italia) / JTaypa MoHTaHapu (Utanua)

Al

From the series “Overseas China” (2007) / U3 cepum “3apybexHbin Kutan” (2007)
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Laura Montanari (Italia) / Nlaypa MoHTaHapu (UTtanus)

From the series “Overseas China” (2007) / N3 cepum “3apybexHbii Kutain” (2007)
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Laura Montanari (Italia) / Jlaypa MoHTaHapu (UTtanus)

From the series “Overseas China” (2007) / U3 cepum “3apybexHbin Kutan” (2007)
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Laura Montanari (Italia) / Jlaypa MoHTaHapu (UTtanus)

From the series “Overseas China” (2007) / U3 cepum “3apybexHbin Kutan” (2007)
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Julia Kolinko (Russia) / KonuHbko tOnua (Poccus)

The Boy And The King (2005) / Mane4uk n Koporb (2005)




121






cmp. 121-123

Guillem Valle (Spain) / Tunbem Banne (UcnaHus)
From the series “Nations Without State” (2008) / 13 cepun “Hauun 6e3 Nocyaapctaea” (2008)
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Filippo Mutani (Italia) / ®ununno MyTaxu (Utanusa)

From the series “Rock’n Roll Trance” (2004) / N3 cepun “Pok-H-pon TpaHc” (2004)
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Filippo Mutani (Italia) / ®ununno MyTanu (MTanusa)

From the series “Rock’n Roll Trance” (2004) / N3 cepun “Pok-H-pon TpaHc” (2004)
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Marion Gronier (France) / MapuoH lpoHbe (OpaHuumA)

From the series “Beneath The Masks” (2008) / 13 cepum “INog mackamn” (2008)
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Marion Gronier (France) / MapuoH lpoHbe (OpaHuuma)

From the series “Beneath The Masks” (2008) / N3 cepun “INog mackamun” (2008)
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Maria Gaculyak (Baraz) (France) / Mapwus louynsak (bapas) (GpaHuna)

From the series “Homo turisticus” or “Museum In Digital Epoch” (2008)
W3 cepun “Homo turisticus” nnu “Mysen B undposyto anoxy” (2008)
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Dmitry Fedorov (Russia)
Omutpun O®epopos (Poccuna)

From the series “RED DOT” (2009)
M3 cepun “RED DOT” (2009)
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Dmitry Fedorov (Russia)
Omutpun Gegopos (Poccuna)

From the series “RED DOT” (2009)
N3 cepum “RED DOT” (2009)
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Dmitry Fedorov (Russia)
Omutpun Qepopos (Poccna)

From the series “RED DOT” (2009)
U3 cepum “RED DOT” (2009)



Dmitry Fedorov (Russia)
Omutpun Gegopos (Poccuna)

From the series “RED DOT” (2009)
N3 cepum “RED DOT” (2009)
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Eric Perriard (France) / Spuk Neppurap (OpaHuuma)

From the series “Urban Souls” (2008) / U3 cepun “Topoackue aywn” (2008)
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Grace Gelder (United Kingdom)
lpaiic Tfenpep (BenukobputaHms)

From the series “Professions Of
Mongolian Women” (2007)

M3 cepum “Tpodeccun
MOHTOMbCKMX XeHLWuH” (2007)



Grace Gelder (United Kingdom)
lpaiic Tfengep (BenukobputaHms)

From the series “Professions Of
Mongolian Women” (2007)

M3 cepum “Tpodeccun
MOHTOMbCKMX XeHLuH” (2007)
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Muge (China) / Mblogx (Kutan)

From the series “Silence” (2006-2008) / 13 cepun “Mon4vaHue” (2006-2008)
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Muge (China) / Mblogx (KuTarn)

From the series “Silence” (2006-2008) / 13 cepun “Mon4vaHue” (2006-2008)
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Tilman Porschuetz (Germany) / TunmaH MNopuetc (TepmaHna)

Football. From the series “Foreign Body” (2008) / ®yt6on. N3 cepumn “Hyxxoe Teno” (2008)

146



Remo Camerota (United Kingdom)/ Pemo KamepoTa (BennkobputaHus)

From the series “Meat Market” (2007) / N3 cepuun “MarasunH maca” (2007)

147



148



T BENIUK®U KUTAUCK®MN CTEHbI

®ECTUBAIb ®OTOrPA®OUM &
JBeU AWOHHINWVY N

<
CBEPAJIOBCKAS OBJIACTb
EKATEPUHBYPT 2009

Ministry of Trade, Food and Services of Sverdlovsk Oblast
MWHUCTEPCTBO TOProBNK, NUTaHus u ycnyr CeepanoBckor obnactu

Photography Development Fund / ®oHa pa3suTtus dpotorpadum

Museum of the History of Yekaterinburg / Mysei nctopun ExarepuHbypra
Museum of Photography Metenkov House / ®oTtorpadunyecknin mysen “om MeteHkoea”

PHOTOGRAPHY FESTIVAL SCO MEMBER STATES
THE BORDER OF AGES

®ECTUBAJIb ®OTOIMPAGUNN CTPAH LLOC
'PAHb BEKOB

Russia. Yekaterinburg. 2009 / Poccusi. EkatepuHbypr. 2009



In June 2009 Yekaterinburg became a witness of the meeting of The Council of Heads of the Shanghai
Cooperation Organization (SCO) member states. On the threshold of this event The Photography
Development Fund in collaboration with The Museum of Photography Metenkov House arranged a
series of exhibitions, which were united in the project The Photography Festival of the SCO member
states “The Border of Ages”. The final stage of the project was a unifying exhibition in the Residence of
the governor of Sverdlovsk Oblast and in the cinema centre Kosmos in May - June 2009.

The idea of the festival is in its title. The border of ages is a more abstract notion than a millennium;
it is a historical process of evolution of traditional society into a modern one. It's a distinctive feature of
many civilizations and foremost of the countries of Central Asia and Russia and China.

The exhibitions showed the countries of the SCO through the eyes of photographers living there
— the true masters of photography of different generations and techniques. All of them were united by
the interest towards human nature, honest civil views and unusual way of thinking. The main plots of
the photos are nature and religion of the SCO countries, national traditions in everyday life, economic
development and its influence on people’s lives.
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B ntoHe 2009 r. B EkaTtepunHbypre npowwno 3acegaHne CoseTa rnas rocygapcTs - YneHoB LLaHxarckon
opraHusaumn cotpygHmnyectea (LLUOC). B oxmngaHum atoro cobbitna «PoHa pas3sutusa gotorpacdpumny
coBMeCTHO ¢ doTtorpadmyeckum myseem «Jom MeTeHKOBa» NOAroTOBUI CEPUIO BbICTABOK, 00beaun-
HEHHbIX B NPOEKT - PecTtnBanb dotorpadum ctpad LLOC «IpaHb BekoB». Ero 3aknounTensHbIM aTa-
nom ctana obobuwatowas BeictaBka B PeangeHummn NydbepHatopa Ceepgnosckon obnactn u KNHOKOH-
uepTHoM Teatpe «Kocmoc» B mae-noHe 2009 r.

Npesa dectrBans BblpaXkeHa B ero Ha3saHuu. ['paHb BeKOB — NoHATME Bonee wnpokoe, YeM mMunne-
HUYM. OTO - UICTOPUYECKMI NPOLIECC IBOSOLMM TPaaULMOHHOIO obLecTBa B 00LEeCTBO COBPEMEHHOE,
XapaKkTepHbIN OS5I MHOMMX rocyaapcTB Mmpa W, B NMepBYy ovepenb, Ans ctpaH LeHtpansHon Asun,
Poccun n Kutas.

BbicTaBkm npeacraBunu B3rmMag Ha cTpaHbl, Bxogawume B LLOC, rmasamu xuByLmnx B HUX poTorpa-
dos. Npu aTom 6bINKn NogobpaHbl aBTOPbI Pa3HbIX MOKONEHUA U MPUBEPXKEHHbIE Pa3NIUYHBIM CTUSISM.
Ho nx obbeanHan nHTepec K YenoBeKy, YeCTHas rpaxgaHckas nosvumnsa n obpasHOCTb MbILUNIEHUS.
OcHoBHble MOTUBbI (hoTorpadui — npupoga v penurna ctpad LOC, HaumoHanbHble Tpaguumm B NoB-
CEeLHEBHOW XXN3HWN, pa3BUTUE SKOHOMUKMN U ee BNUsiHUE Ha cyabObl Nogen.
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POCCUA

Vladimir Vyatkin

Since 1968 Vladimir Vyatkin (born 1951) has been
working as a photojournalist in the Russian Information
Agency RIA Novosti (former APN). Also he works as a
tutor at the Faculty of Journalism of the Moscow State
University and in the National School of Television. He
was awarded Golden Eye and golden medals of World
Press Photo. His works received the best marks in: In-
terpressphoto (Russia), Mother Jones Photo Contest
(USA), SSF World Sports Photo Contest (Japan), Hu-
manity Photo Award, Great Wall (China) etc.

Vyatkin’s photos are about what is happening in the
soul of a person, about spring and love, art and beauty,
gladness of victory and bitterness of defeat. Protago-
nists of his photos were famous people and ordinary
citizens of Moscow, soldiers, young sportsmen.

In the military photos from Afghanistan and Chechnya
nobody is right or wrong, the tragedy of war is equal
for everyone: pain, despair and unfairly chip price of
a human life. The photos are full of bitterness and
sym-pathy for people. But in every theme of this author
there is always a close-up and a viewer will definitely
find the truth and sincerity in the eyes of a protagonist.
Interest towards human nature and exploration of the
world through the prism of people’s lives fraught with
drama distinguishes humanistic photojournalism, and
Vladimir Vyatkin is one of its representatives.
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POCCUA

Bnadumup BsmkuH

Bnagumnp BatkuH (p. 1951) ¢ 1968 r. pabotaet ¢o-
TokoppecnoHageHtom AlNH (PUA «Hosoctuy»). [Mpe-
nogaet Ha dakynbTeTe XypHanucTukm MocKOBCKOro
locynapctBeHHoro YHuBepcuteta n B HaunoHansHoM
LWkone TenesuaeHusn. Obnapatens Golden Eye u 30-
noteix meganen World Press Photo. Ero paboTbl no-
fexganu B MexayHapoaHbIX KoOHKypcax: VMHTepnpecc-
doto (Poccus), Mother Jones Photo Contest (CLLA),
SSF World Sports Photo Contest (AnoHus), Humanity
Photo Award, Great Wall (Kutan) u ap.

doTorpaduun BaTknHa o TOM, 4TO NpOMUCXoauT B AyLle
yerioBeka, 0 BECHe 1 ItoOBK, O TBOPYECTBE U KpacoTe,
0 pagocTu nobeabl 1 ropeyn nopaxeHus. Vx reposimm
CcTanu Kak M3BecTHble BCEMY MUPY Ntoau, Tak U Mpo-
CTble MOCKBWUYM, PSiAOBbIE conaaThl, lOHbIE COpPTCMe-
Hbl.

B BoeHHbIX doTorpacdpmsax m3 AdpraHmcraHa n Yed-
HW HET MpaBblX U BUHOBATbLIX - Tpareausl BOMHbI oau-
HakoBa Ans Bcex: 6onb, oT4asiHMe U HecrnpaBeannBo
HU3Kas LeHa *mn3HN. CHUMKM UCMONHEHbI FOpeYn 1 co-
4yyBCTBUS K ntogsam. Ho ¢ kakow 6bl Temoin He paboTtan
doTorpad, Krno4eBbIM KagpoMm Bcerga OyaeT KpynHbln
nnaH u B rnasax reposi 3putenb Hanuger npaegy, uc-
KpeHHoCTb. MIHTepec k YenoBeky, uccriegoBaHne mypa
Yyepes ApamaTryecku cknagbiBatoLmecs cyabbbl oTnu-
YaeT ryMaHUCTUYEeCKyto hOTOXYPHaNMCTUKy, 1 Brnagu-
MUp BATKMH - 0aMH 13 SIpKMUX ee npeacTaBUTenen.

Vladimir Vyatkin / Bnagumnp BATknH
Dagestan (1996) / arectaH (1996)
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Vladimir Vyatkin
Bnagummp BaTtkuH

Behind Ballet Side Scenes (1985)
3a kynucamm 6aneta (1985)

cmp. 155
From the series “Girls: Fishes and Birds”.

2003 / N3 cepun “OeByLuku: pbibbl 1
nTuubl”. 2003









Vladimir Vyatkin / Bnagnmup BatkuH

From the series “Sensation of Spring”. 2004 / 3 cepumn “OwyLieHne BecHbl”. 2004

cmp. 156

From the series “Tours During A Life (Igor Moiseyev)’ / N3 cepun “I'actponu gnvHHow B XnsHb (Urope Moucees)”. 2007
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Vladimir Vyatkin
Bnagnumup BatkuH

Bapaum pagosor Bnagumnp Kycepos.
Guard soldier Vladimir Kuserov. 1973
cmp. 169

From the series “Sensation of Spring”
N3 cepun “OwyieHne secHbl”. 2004
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Vladimir Vyatkin
Bnagnmup BATKMH

From the series “Chechnya” (1999-2000)
U3 cepun “Yeunsa” (1999-2000)
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KYRGYZSTAN

Malik Alymkulov
Vladimir Pirogov
Shayloo Dzhekshenbaev

Kyrgyzstan is a mountain country in Central Asia. The
most part of its territory is almost untouched by people.
Inhabitants still pass on ancient traditions of nomads
from one generation to another. Highland pastures,
Lake Issyk-Kul, the sacred mountain Tashtar-Ata, na-
tional traditions of Kirghiz people such as hunting with
golden eagles and taighans or ancient game of nomads
kok-boru gives unique originality to the region. But in
the works of Kyrgyz authors we can see not only the
nature and ethnog-raphy but also a sincere view on
the life of society and a social view of a photographer.

Shayloo Dzhekshembaev realized himself as an ar-
chitect, animated movie director and photographer. In
his conceptual series and black and white landscapes
myth is interwoven with everyday life of ordinary peo-
ple. Malik Alymkulov is a follower of documen-tary
photography who is interested in social problems of
modern life. The series of photos about elderly people
who united in a commune appeals to the inner world
of men of years and their feeling of loneliness, despair
and hope. A photographer of Reuters Agency Vladimir
Pirogov is a prize winner of World Press Photo 2003.
His pictures are dynamic and compositionally adjusted
with a hidden irony and a drama of struggling.
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KbIPI'bISCTAH

Manuk AnbimKynoe
Bnadumup Mupozoe
Wadnoo OxekweHbaes

Kblprbl3cTaH - ropHas ctpaHa B LieHTpanbHon Asuu.
3HaunTernbHas 4acTb €e TEPPUTOPUN NOYTU HE TPOHY-
Ta yenosekoM. XKutenu Jo cux nop nepefaroTt opeBs-
HWe TpaguuMM KOYEBHWKOB M3 MOKOMEHMS B MOKone-
Hue. BbicokoropHble nactouwa, o3epo Wccbik-Kynb,
cBsleHHas ropa TawTap-ATta, HaunoHarnbHble obblyan
KMPrnM3oB, TakMe Kak oxoTa ¢ bepkytamm U TanraHamu
Unn OpeBHAS Urpa KOYEBHUKOB KOK-Bopy, npuaatoT en
HenoBTOopMMOe cBoeobpa3sne. Ho B pabotax Kuprus-
CKUX aBTOpPOB MpeAcTaBreHa He TOMnbKo npupoga u
3THOrpadus, HO U YECTHbIN HeNpeaB3AThIA B3NS4 Ha
XM3Hb 00LLecTBa, rpaxaaHckas nosuums gotorpada.

LWannoo OxekweHbaeB peanu3oBan cebs kak apxu-
TEKTOP, pexnccep aHMMaLUOHHOTO KMHO 1 dhoTtorpad.
B ero yepHo-6enbix nemnsaxax v KOHLENTYarbHbIX Cepu-
X Mud nepensneTeH ¢ NOBCEOHEBHON XXM3HbIO Nogen.
Manuk AnbIMKynoB npuBepXxeH JOKYMeHTanbHon ¢o-
Torpadoun, BHUMATENBHOW K couunanbHbiM npobnemam
coBpeMeHHoCTU. Cepus CHUMKOB O NOXWUNbIX MOASIX,
00beaVHMBLUMXCSA B KOMMYHY, obpallieHa K BHyTpeHHe-
MY MUpPY CTapWKOB, K UX NEPEXnBaHNAM OQNHOYECTBA,
oT4yaaHna n Hagexabl. PoTorpad areHTcTBa Reuters
Bnagumunp Muporos - npnsep World Press Photo 2003.
Ero cHMMKM AMHAMU4YHBI, KOMMO3ULIMOHHO BbiBEPEHDI,
B HUX €CTb CKpbITasi MPOHUA 1 ApamaTtuamMm 60pbObI.

Shayloo Dzhekshenbaev / LLlainoo [IxekweHb6aes
Tashtar-Ata / TawTap-ATa
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Shayloo Dzhekshenbaev / LLlaiinoo [xekweHb6aeB

Kanat / KaHat

cmp. 165
From the series “OverTONes” / 13 cepun “OverTONes”
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Malik Alymkulov / Manuk Anbimkynos

From the series “From Heart to Heart” / 13 cepun “OTt Cepaua k Cepauy”
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Malik Alymkulov / Manuk Anbimkynos

From the series “From Heart to Heart” / 13 cepuu “OT Cepgua k Cepguy”
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Vladimir Pirogov / Bnagumup Muporos

Namaz on the Central Square of Bishkek / Hamas Ha ueHTpanbHon nnowaan bulkeka
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Vladimir Pirogov
Bnagummp MNuporos

Arrest of demonstrators.
Bishkek (2002) / Apect
OEMOHCTpaHTOB. buuikek
(2002)
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Vladimir Pirogov / Bnagumwup MNuporos

Tajgan (Kirghiz greyhound) and Wolf Fight/ CxBatka TanraHa (knprusckas 6opsas) ¢ BOfKOM

cmp. 173
Kok-Boru - ancient game of nomads of Central Asia / Kok-bopy - apeBHsia nrpa kodeBHvnkoB CpegHen Asuu







UZBEKISTAN

Umida Ahmedova
Shavkat Boltaev
Leonid Kudrejko
Zilola Saidova

Ernest Kurtveliev

Uzbekistan takes the central place among other
countries of Central Asia and it gives the opportunity to
capture the historical connections of the countries and
peoples of the region and to get acquainted with vivid
cultures of Asia. There are ancient cities on this terri-
tory such as Hiva, Bukhara whose history traces back
to antiquity. This multinational country unites many cul-
tures and religions: Muslim mosques are situated near
Buddhist sacred places and modern megalopolises are
near mountain kishlaks where the medieval way of life
is still preserved.

A photographer who is living in Uzbekistan can per-
cept the country only from the inside, he is attentive
to the most important things of people’s life such as
wedding, birth of children, continuity of generations or
passing away and no matter what nationality they are.
There is another one interesting topic for a photogra-
pher - the relationships between human and nature.
Here we can see grand mountains around Baisun and
Parkend where flows the life of characters on photos,
also there is a desert which is dying together with Aral
in the ex-port Muynak.
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Y3BEKNCTAH

Ymuda Axmedoea
Lllaekam Bonmaes
JleoHud Kydpeliko
3unona Caudosa

ApHecm Kypmeenuee

Y36eKknctaH 3aHMMaeT LeHTparbHOe NMosioXXeHne oT-
HocuTenbHO Apyrux rocyaapcts LleHTpanbHon Asun,
YTO NO3BOMSET MNPOCNeauTb WUCTOPUYECKME CBSA3MU
CTpaH M HAapoOOoB pernoHa, NO3HaKOMUTLCHA C CaMbIMM
KONMopUTHbIMKU KynbTypamu Asnn. Ha ero teppuTopum
HaxoOATCca ApeBHeNLLMe ropoaa, Takue kak Xvmea, by-
Xapa, Ybsi ICTOPUN BOCXOAUT K aHTUYHOCTU. MHOoroHa-
LMoHanbHOe rocyaapcTBo 06beanHAET MHOMME KynbTy-
pbl Y PENUIMX; MYCYTIbMaHCKUE MEYETU PACTIONOXEHbI
pPSAOM C OyAONCTCKUMM CBSTbIHSIMUW, @ COBPEMEHHbIE
MEranosnmuchbl C rOpPHbIMK KULLNakaMu, rae ewle coxpa-
HWUICS CpegHEBEKOBLIN YKIag XKU3HU.

XKusymnn B YsbekuctaHe dotorpad U3HYTpU BOC-
NPUHUMAET CBOIO CTaHy, OH BHUMATENEH K CaMbIM BaX-
HbIM CTOPOHaM XXW3HW IOAEN, K Kakon Bbl HauMoHarnb-
HOCTU OHW He npuHagnexanu: ceagbba, poxaeHue
neten, NpeeMCTBEHHOCTb NOKOMNEHUN, YXOO U3 XU3HMW.
Ewe ogHa BaxHas anga doTtorpadoB TemMa — OTHOLUe-
HUS YenoBeka M NpPUpoabl: 34eCb U BENMYECTBEHHbIE
ropbl Bokpyr bancyHa u NMapkeHTa, Ha hOoHE KOTOPbIX
NPOXOAUT XN3Hb BOMbLUMHCTBA repoeB CHUMKOB, U MyC-
TbIHA YMUpatoLero BMecte ¢ Apanom ObiBLLEero nopra
My#nHak.

Umida Ahmedova / Ymunpa Axvegosa
A Bajsun Dreamer / BavicyHckuin medyTartenb









Umida Ahmedova / Ymuna Axvepnosa

The Quail Fights / lNepenenuHbie 6ou

cmp. 176 Tuy / Tyn
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Leonid Kudrejko / lleoHung Kyaperko

From the series “Sukok” / 13 cepun “Cykok”
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Ernest Kurtveliev
JdpHecT KypTeenves

The Smart Gate in Hudojar-Khan
Palace, Last Khan of Kokand. Kokand
MNapagHble BopoTta [iBopua Xygosip
XaHa, nocneagHero KokaHackoro xaHa.
KokaHp,

cmp. 181

The Old Mullah. Bukhara / Ctapbin
mynna. byxapa
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Zilola Saidova / 3unona CanpoBa
Moslems Circumcision Ceremony. Bukhara / O6psig ob6pe3saHusa y mycynbmaH. Byxapa

cmp. 183

Shavkat Boltaev / LLlaBkaTt bonTtaes
Sacred Bukhara / CesilueHHasa byxapa
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Shavkat Boltaev / LLlaBkaT bontaes

From the series “Central Asian Gipsies” / N3 cepun “CpegHeasunatckme ubiraHe”
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Shavkat Boltaev / LLlaBkaT bontaes

From the series “Central Asian Gipsies” / N3 cepun “CpegHeasunartckme LbiraHe”

cmp. 187
Rabbi. From a series “Bukhara Jews” / PaBBuH. 13 cepun “bByxapckme eBpen”
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Zilola Saidova / 3unona CanpoBa

The Rural Fireplace / Cenbckuin ouar

cmp. 189
Farewell / MNpowaHue
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KAZAKHSTAN

Shamil Zhumatov
Pavel Miheev

Kazakhstan is the biggest country in Central Asia,
the most part of its territory is occupied by steppe
plain which is surrounded by mountains. The country
abounds in oil, gas and ore. In spite of industry develop-
ment of megalopolises, traditions and culture of steppe
cattle-breeding is still preserved in some regions.

The main theme of the photos is the relationships be-
tween human and nature. On landscape photos taken
by Pavel Miheev a person lives in harmony with nature:
a yurta of a nomad resembles the shapes of moun-
tains, sheep and horses are peacefully pasturing in the
fields.

As opposed to a pastoral idyll there is a series “Life On
The Seabed” by Shamil Zhumatov, a photographer of
Reuters Agency. The photos show not only people who
became victims of ecological catastrophe and their de-
spair but also some positive changes. After the building
of a dam in the Northern part of Aral Sea fresh water
gets back. This gives a chance to hope for restoration
of the economy of the region which was devastated by
the dying sea and disintegration of the USSR
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KASAXCTAH

Wamunb XXymamos
MMasenn Muxees

KazaxctaH — camoe Gonblioe rocyaapcteo B LleHT-
panbHou A3uun, 3HAYUTENbHYIO YacCTb ero TeppuTopum
3aHUMAaET CTenHasi paBHMHa, obpamreHHas Ha BOCTO-
Ke v 1oro-BocToke ropamu. [Npupoga ctpaHbl boraTta He-
¢Tbt0, ra3om, pygon. HecmoTtpsi Ha pasBuTUE NPOMBbILL-
FNIEHHOCTN W MEranonmcoB, B OTAENbHbIX PEe TMOHaXx
COXPaHSTCA TpaguLnn U KyrnbTypa KOYeBOro CKOTO-
BOACTBA.

OcHoBHasi Tema doTorpacpmii -  OTHOLLEHME
yenoseTka v Npupoabl. B nensaxax Nasna Muxeesa
YeroBEK XXMBET B rapMOHUM C OKpY)XaloLlen ero cpe-
[0 lopTa KOYEeBHUKA NOBTOPSIET O4epTaHUs rop, OBLbl
W nowaam MUPHO NacyTCcs Ha BOMbHbIX NacTouLax.

B npoTWMBOMONOXHOCTL MacTopanbHOW  UAaMNNInK
- cepusa hotorpada areHtcTBa Reuters LWamuns XKy-
matoBa “XKnsHb Ha Mopckom AHe” o Tpareguu Apana.
doTorpadmm He TONbKO MOKa3blBAKOT OTYasgHWE Iio-
Oen, CTaBLUMMU HEBOSBHOMW XXEPTBOW 3KONMOrMYeCKomn
KaTtacTpodbl, HO N HEKOTOPbIE NOMOXUTENbHbBIE N3Me-
HeHus. Nocne cTponTenbcTBa 4aMObl B CEBEPHOM Yac-
T ApanbCKoro Mopsi, MpecHasl Boga BO3BpallaeTcs.
OTO [aeT OCHOBaHWe HaAOeATbCA Ha BOCCTaHOBIIEHNE
3KOHOMUKM B 0OnacTu, OMyCTOLUEHHOW MCYe3aroLmm
mopewm u pacnagom CCCP.

Pavel Miheev / NMaBen Muxees
Dzhajlau / Oxxannay






Shamil Zhumatov / Wamwnnb Xymatos / Reuters

Life On The Seabed (Aral sea) / >)KnusHb Ha mopckom gHe (Apanbckoe Mope)
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Shamil Zhumatov / Wamunb Xymatos / Reuters

Life On The Seabed (Aral sea) / >Ku3Hb Ha Mopckom AHe (Apanbckoe Mope)
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TAJIKISTAN

Gennadiy Ratushenko
Gajrat Usmonov
Jamshed Kholikov

Tajikistan is situated in the foothills of Pamir and 93
percent of its territory is occupied by mountains. The
language and the culture of tajiks are related to ancient
Persia and Iran. After the disintegration of the USSR a
Civil War began in Tajikistan and it stopped only in June
1997.

Gennadiy Ratushenko’s archive which had been col-
lected during 40 years of work as a photojournalist rep-
resents a photo chronicle of the country from the second
half of 20th century to the beginning of 21st century. The
author showed modernization of soviet Tajikistan, Civil
War and restoration of peace. These photos not only
give information but show the image of event.

The photos of a young photographer Gajrat Usmonov
reveal unremarkable streets of a mountain kishlak, con-
vey the aggressive colors and anxious feelings of the
country which is recovering after a recent civil war.

In conceptual works of a photographer and media art-
ist Jamshed Kholikov the national tradition is interpreted
with irony, quotation of European art and religious cus-
toms and comparison of Western and Eastern cultures.
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TAODXUNKNCTAH

reHHadul PamyweHko
lratupam YcmoHoe
Hxamwed Xonukoe

TampKkukncTaH pacnonoxeH B npearopbsax [lamupa,
93% ero TeppuTOpMM 3aHMMAIOT ropbl. A3bIK U Kyrb-
Typa Ta>KMKOB poaCTBEHHbI ApeBHen Nepcun n Upa-
Hy. MNocne pacnaga CCCP B TagxunkuctaHe Havanacb
rpaxgaHckas BOMHa, 3aKOHYMBLLASACSH HaLMOHAIbHbLIM
npumMmnpeHnem B utoHe 1997 r.

ApxuB eHHagnsa PaTtyweHko, cobpaHHbii 3a 40 net
Kapbepbl POTOXYpHaNUCTa, - 3To POTONETONUCh CTpa-
Hbl BTOPOM nonoBuHbl XX — Havana XXI B. B ¢oTto-
rpadusx, npegnarawmnx He nHpopmaumio, a obpas
cobbITMSA, NokasaHa MoaepHM3auus coBeTckoro Tag-
XUKUCTaHa, rpaxgaHckoe npoTtuBocTosHue 1990-x,
BO3BpallleHMe Mupa.

Ha cHumkax monogoro cotorpacdpa Manpata YCMOHO-
Ba HEMPUMETHbIE YFIOYKM FOPHOrO KuLIaka, arpeccumB-
HbI LIBET U TPEBOXHOE OLLYLLEHWE CTPaHbl, 3arne4vmBa-
HOLWen paHbl HegaBHEN rpaXXa4aHCKOW BONHbI.

B koHuenTyanbHbIX paboTtax ¢otorpacda u meana-
XyOoxHuKka [kaMmwena Xonukoea HauuoHarnbHas Tpa-
ONUNS MHTEPNPETUPOBaHA C MPOHUEN, LMTUPOBaHUEM
€BPONENCKON XMBOMUCU U PENUINO3HBLIX 00pPsaoB,
co-nocTaBneHneM kynestyp 3anaga n BocToka.

Gennadiy Ratushenko / lfeHHagwni PaTyweHko
Ha ctpoutenbctBe PoryHckon M3C (1989) / On the
building of Rogunsky Hydroelectric Power Station
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Gennadiy Ratushenko
leHHagun PaTyweHko

3xo BonHbl / War Echo

cmp. 198
paxxgaHckas BoviHa / Civil War
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Gajrat Usmonov / lanpat YcmoHoB

*kk
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Nodira / Hogupa
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Jamshed Kholikov
Mxamweg Xonvkos

[Oesouka Ha wape. 13 cepumn “B nonckax
npoctpaHctea” / The Girl on A Ball. From the
series “In Search of Space”



Jamshed Kholikov
xamwen Xonnkos

Bpatapb. /3 cepum “B nonckax
npoctpaHctea” / The Goalkeeper. From the
series “In Search of Space”
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Jamshed Kholikov / O>kamwen Xonnkos

YTpeHHsas nporynka. M3 cepum “B nonckax npoctpaHctea” / Morning Walk. From a series
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The Signs of Zarathustra / 3Hakn 3apaTycTpbl
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CHINA

Zhou Wei
Muge
Justin Jin

Modern China is situated at the crossing of two main
ways of development of the global world. This is the
place of meeting West and East, tradition and moder-
nity.

Grand Canyon in the Valley of Nujiang River in the
South-East of Tibet, where Zhou Wei was taking his
photos, is interesting by its changing character of a
mounting river and unchangeable way of life of local
people. Traditional terrace farming had been preserved
for hundreds of years and civilization got there only
with the Christian missionaries who brought written lan-
guage to those people. But today new roads are built;
consumer society and mass culture are gradually grip-
ping minds and hearts of the people.

Poetic photos by Muge are about love and loneli-
ness with industrial development of China on the back-
ground. The motherland of the photographer is a district
of Chonggqing city in the valley of Yangtze River. During
the last few years it had been dramatically changed and
grand social transformations touched many people.

The series “Midnight Blue” by a photojournalist Justin
Jin is about small factories producing American jeans,
hard labor of Chinese people and social stratification of
Chinese society.
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KUTAW

Xoy Beu
Mbroox

Hdxacmux YuH

CoBpeMeHHbIn Kutaih pacnonoxeH Ha nepecevyeHun
OCHOBHbIX HafnpaBneHun pa3BuTns rmodansHoro Munpa.
OT10 mecTo BCcTpeun Boctoka n 3anaga, Tpaguumun um
COBPEMEHHOCTW.

BonbLon KaHboH B fonuHe pekn CanyuH Ha toro-Boc-
Toke TnbeTta, roe cHuman Xoy Bewn, nHtepeceH Henoc-
TOSIHCTBOM XapaKkTepa ropHOW Pekn 1 He MEHSOLLMMCS
BEKaAMW YKIaJoM >XU3Hu nogen. B kaHboHe COTHM neT
COXpaHsAnock TpagMLUMOHHOE TeppacHoe 3eMrenenve,
a UMBUNMN3aLMs NPOHUKNA B 9TU MecTa NULLb C XpUCTU-
aHCKMMW MUCCMOHEpamMK, CO3haBLUMMK AN MECTHbIX
HapOAOB MUCbMEHHOCTb. HO cerogHs ye nocTpOeHb!
HOBbIE A4OpOrK, NOTpebnTenbckoe obLLECTBO N MACCO-
Bas KynbTypa MOCTEMEHHO OBnajeBaeT cepauamun u
ymamu nirogen.

MoaTtuueckue gotorpadun Metogka o nobeun n ogu-
HoyecTBe Ha hOHe MPOMbILLNIEHHOro pocTta B Kutae.
PoawnHa cotorpadga — panoH ropoga YyHuUuH B JONMHE
pekn AHU3bI CUIMbHO U3MEHWIICS 3@ MOCNeaHNe rogbl, U
rpaHAMo3Hble coumalnbHble TpaHcOopMaLMn NpoLULu
Yyepes cyabbbl MHOTUX NIoOEN.

Cepusa dotoxypHanucta [xactuHa YnHa “lonybas
MosHoYb” NoceseHa HebonblummM pabprkam no npo-
N3BOACTBY aMEPUKaHCKUX DPKUHCOB, U3HYPUTENbHOMY
Tpygy pabounx u coumanbHOMY pacCrioeHU0 KuTamnc-
Koro obLiecTsa.
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Zhou Wei / Koy Ben

From the series “*NO. - MM:NY Y1/ U3 cepun “NO. - MM: NV Y17
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Zhou Wei / Yoy Ben
“NO. - MM NV Y1”
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Muge / Mblog»K

From the series ‘Silence” (2006-2008) / 13 cepun “Monyanme” (2006-2008)
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Muge / Mblogx

From the series ‘Silence” (2006-2008) / 13 cepun “Monyanme” (2006-2008)
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Justin Jin / DxkactvH YnH

From the series “Midnight Blue” / U3 cepun “Tonybas nonHoup”
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Justin Jin / I>kacTtvH YnH

From the series “Midnight Blue” / U3 cepun “Tonybas nonHoup”
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MexayHapogHbii KOHKypC choTorpadum «EBpona wu
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